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Figure 1. Cleaning of Maggie Hamilton Embroidery by localised wet cleaning and blotting.       
© Sue Wallace Shaddad & University of Glasgow, 2020.       
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 Report Summary 175 words 
 

 
After a first challenging year, setting the foundations of textile conservation, I had an excellent 

experience during my summer placement at the private studio Zenzie Tinker Conservation, where I 

had been able develop my knowledge and gain insight into private practice. In September 2019 I was 

awarded the Weavers of Anderston Prize for Excellence which encouraged me to continue working 

hard to face the challenging second year ahead. 

During second year I have learned advanced practical skills that I have been able to put in practice in 

two challenging objects, a c.1840 beautiful but heavily soiled christening gown, and an Arts&Crafts 

embroidered panel attributed to Maggie Hamilton with challenging structural and staining issues. 

 

As my time on this programme draws to a close, I feel incredibly thankful and privileged for being 

able to take part of the MPhil in Textile Conservation at the University of Glasgow. At present, I see 

myself closer to achieve my aim to become a textile conservator thanks to the continued support I 

have received, especially from the YFCC. 
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York Foundation for Conservation and Craftsmanship Caterina 

Celada Prior - Bursary Award Winner 2019-20 
 

I wholeheartedly would like to extend my gratitude towards the York Consortium for Conservation 

and Craftsmanship for the enormous generosity you have displayed by granting me funds making 

possible my continuation on the MPhil in Textile Conservation. I was elated and extremely honoured 

to learn I had your trust for a second time, being selected recipient of this award and receiving your 

support to enrol the second year of the course. 

I feel so blessed for all the support received, which have made true the continuation of pursuing my 

aim to work to preserve the delicate textile heritage. The generous amount I have been awarded has 

been an essential contribution, enabling the completion of the payment of the tuition fees for the 

second year. This has given me enough security to focus on continue giving my best towards the 

course. 

Being close to the end of the second year, and looking back to the beginning of this course makes me 

realise how intense have been these months and how much I have learned since last year.  

After a first challenging year, which was an exponential learning curve setting the foundations of 

textile conservation, I had an excellent work experience during my twelve-week summer placement 

at the private studio Zenzie Tinker Conservation Ltd (Brighton). I had not only been able to put in 

practice the knowledge acquired during the first year and gain insight into the private practice sector 

but also I gained awareness of my own personal and professional capabilities. I worked on a variety 

of projects in the studio and on-site, all challenging in different ways. Amongst them, I treated two 

pairs of shoes belonging to Ellen Terry’s Collection (Smallhythe Place, National Trust Property) that 

helped me to continue developing my skills on three-dimensional objects. I wrote a blog post titled 

“Stepping into scene” explaining the value of the objects and the treatment carried out. (This can be 

found at http://www.zenzietinker.co.uk/stepping-into-the-scene/ ). 

After my placement, in September 2019 I was awarded the Weavers of Anderston Prize for Excellence. 

This encouraged me to continue working hard to face the challenging second year ahead. 

 

Figure 2. Blog post “Stepping into the scene” at Zenzie Tinker Conservation Ltd, 2019. 

http://www.zenzietinker.co.uk/stepping-into-the-scene/
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First Semester 2019-20 
 

The first semester of the second 

year was also challenging as we 

deepened into new skills both 

academically and practically. 

Building on the knowledge and skills 

acquired last year, we continued 

developing the theoretical and 

practical foundation of textile 

conservation. However, while last 

year we introduced the 

fundamentals, this year we were 

introduced advanced skills which I 

have been able to develop and put in 

place during the second semester.  

Theoretical aspects related to the 

science underpinning conservation 

treatments and the ethical bases 

informing decision-making had 

continued being at the core of my 

learning process. Also, from a 

practical point of view I was 

introduced to new techniques. 

During the first weeks of the course, 

I learned a substantial amount of 

new skills. These were focused on 

advanced methods of cleaning and 

supporting object damage. Building 

on more basic cleaning approach initiated last year (i.e. detergents), I learned on solvent cleaning (i.e. 

dry cleaning), localised cleaning with gels, the treatment of stains and soiling with enzymes, and 

bleaching. Adhesive techniques were introduced providing a new insight into object structural 

support. Learning all these techniques provided me with a range of new tools that enable me to 

confront more confidently treatment approach of a wider range of objects. 

Parallel to that, I continued developing important skills for conservation practice, involving 

documentation and time and cost estimates, which were introduced during last year and my summer 

placement, and are essential for real practice. 

During the following weeks, my work was centred on the conservation of a christening gown of 

Romantic style c. 1840 belonging to Dumfries Museum (Object number DUMFM.0197.479). This 

object represented a big challenge for me since it required to put in place all the theoretical and 

practical knowledge acquired to the moment to solve the complex conservation issues presenting on 

a heavily soiled and structurally damaged gown.  

Figure 3. New methods of cleaning textiles. Testing gels.                   
© University of Glasgow, 2019.                   
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Although I worked on 

other three-dimensional 

objects before such as 

shoes, this was my first 

whole garment 

conservation. I felt a bit 

intimidated as treatment 

approximation, 

decision-making, time 

management and client 

liaison were under my 

responsibility. 

Therefore, to 

understanding the 

condition and 

elaborating an adequate 

treatment plan to 

achieving the brief of my 

client (who desired the 

gown cleaned and 

supported), extensive 

research and discussion 

with my professors was 

required. The main 

concern was the 

cleaning. I wanted to find a cleaning 

method both effective and safe for 

the object. This involved research 

of theoretical cleaning concepts 

and the investigation on treatments 

done on objects presenting a 

similar staining, followed by testing 

of chosen options on samples 

before applying it to the object. 

Finally, with the testing results, a 

wet cleaning method was chosen. 

This would involve different stages 

allowing a gradual cleaning and 

decision-making according to the 

results obtained and the client 

wishes regarding level of 

cleanliness. After localised 

treatment of staining using a 

suction table and two wet cleaning 

treatments using different 

combination of chemical products, 

the condition and overall the 

appearance of the gown has greatly 

improved. However, the treatment 

is not finished yet. Given the 

importance of white colour in this 

garment, further cleaning was 

planned. A conservation 

bleaching treatment was 

Figure 4. Spot cleaning rust stains on Christening Gown (belonging to Dumfries 
Museum DUMFM.0197.479) using suction table.                                                     
© Dumfries Museum & University of Glasgow, 2020.  

Figure 5. Wet cleaning by immersion of Christening Gown belonging to 
Dumfries Museum DUMFM.0197.479)                                                       
© Dumfries Museum & University of Glasgow, 2020. 
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planned together with the stabilisation of the structural areas of damage. However, this last stages 

were put on hold to starting a new object during second semester, and unfortunately have not been 

able to be initiated yet. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Figure 6. Pinning out Christening Gown onto a 
mannequin after wet cleaning for drying process. 
Christening Gown belonging to Dumfries Museum 
DUMFM.0197.479)                                                       
© Dumfries Museum & University of Glasgow, 2020. 

Figure 7. Drying Christening 
Gown  with the help of a 
hairdryer on a cold setting. 
During the process, all 
voluminous areas were 
reshaped. Christening Gown 
belonging to Dumfries 
Museum DUMFM.0197.479)                                                       
© Dumfries Museum & 
University of Glasgow, 2020. 
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Second Semester 2019-20 
 

The second semester although has been short due to the sudden stoppage of classes due to the Covid-

19 international crisis, it has also been very intense, and the work to finish our semester continues 

from home. 

During this second semester I have been setting the bases of research methodology, developing the 

required skills to develop my final dissertation and also I have been developing professional skills 

such as public speaking, which will be essential for my professional future. Presenting my practical 

work to my colleagues and different visitors to the centre, and providing a talk about Textile 

Conservation Profession to the Eastwood School, have helped me to train these skills. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Figure 8. Talk about 
Textile Conservation 
at Eastwood School, 
Glasgow.                          
© University of 
Glasgow, 2020 

Figure 9. 
Introduction to my 
work to visitors of the 
centre.            © 
University of 
Glasgow, 2020 
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On a practical level, my work this semester has been focused on the conservation of an Arts & Crafts 

c. 1880-1905 embroidery. This, was made by Maggie Hamilton and belongs to a private client that 

entrusted me with the conservation of this piece. 

The embroidery made with silk and metallic (i.e. gilt paper wrapped around silk core) threads, was 

mounted on a cardboard panel and laced at the back. The back was also covered with fabric. The 

frontal panel sustaining the embroidery was in very poor condition showing many signs of wear and 

tear. Over the years, light damage, the tension caused by the lacing at the back plus the abrasion 

caused during handling has caused extensive damage to both the support fabric and the embroidery 

threads. 

The treatment required thorough thinking about treatment approaches and their ethical implications. 

The embroidery required to be cleaned and supported with a new fabric, but to do so in the most 

efficient way, the artefact was to be disassembled. Separating the front embroidered panel from the 

mounting was eventually decided as the way to move forward, not without long conversations with 

my professors and my client. This was deemed to be the only way of providing an appropriate 

treatment for the embroidery since cleaning and supporting would have been greatly compromised 

if treated in-situ. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Figure 10. Mechanical cleaning of Maggie Hamilton Embroidery before disassembling the 
artefact,  using polyurethane sponges      © Sue Wallace Shaddad & University of Glasgow, 
2020.       
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Once the artefact was 

disassembled and fully 

documented, I started 

the cleaning process. 

Severe waterborne 

tidelines and generalised 

yellowing were greatly 

disfiguring the 

appearance of the 

beautiful design. Also, 

these were caused by 

degradation by-products 

of cellulose (present on 

the linen of the 

supporting fabric) which 

due to their acidity were 

contributing to an 

autocatalytic 

degradation process of 

the object. However, 

given the construction of 

the object with paper 

present in the metallic 

threads, and also given the 

fragile condition of the 

embroidery threads and 

the poor wash-fastness of 

those, wet cleaning by 

immersion was not 

possible. 

Many tests were needed to 

find an adequate approach 

for the reduction of the 

visual impact of the 

staining. Eventually, the 

local application of 

deionised water and a 

continuous blotting action 

was used to reduce the 

intense yellowing staining. 

This was a long process 

that required extreme 

doses of patience. 

However, the effort paid 

off as some of the darkest 

staining and general 

yellowing was significantly 

reduced and the appearance of the object it overall improved. 

Following the cleaning, I worked on the preparation of a full support fabric. An undyed linen fabric 

was selected, but it required a dyeing process to achieve the adequate colour that would visually infill 

the areas of loss by visually blending with the original parts of the object. 

Achieving the right colour was a challenging task. Dyeing many samples was required to achieve the 

desired colour. Often, even if previous receipts of similar colours are used, results do not come out 

Figure 11. Disassembling of the Maggie Hamilton Embroidery mounting. 
Undoing the lacing at the back. © Sue Wallace Shaddad & University of 
Glasgow, 2020.       

Figure 12. Cleaning of waterborne staining by locally applying a wet 
cleaning and blotting the soiling and moist out. © Sue Wallace Shaddad & 
University of Glasgow, 2020.       
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as planned. This was the case in this occasion and many adjustments and trials were necessary. 

Finally, once the colour was achieved the bulk fabric (110 cm x 110 cm) was dyed. This process was 

new to me, since to the moment I only have dyed small amounts of fabric. 

 

 

 

 

 

 

 

 

 

 

 

 

 

Figure 13. Dyeing fabric samples for Maggie Hamilton 
Embroidery full support. © Sue Wallace Shaddad & 
University of Glasgow, 2020.       

Figure 14. Dyeing bulk fabric for Maggie Hamilton 
Embroidery full support. © Sue Wallace Shaddad & 
University of Glasgow, 2020.       
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Once the fabric was dyed, it was blocked out to align the grain before drying. This would help to 

provide an adequate support to the object avoiding distortions.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

With the new support fabric prepared, the application of the fabric to the object secured with 

stitching was the next challenge to address.  

Unfortunately, this stage is now on hold, with the expectation that I can return to my work soon. 

Similarly, at the moment, the christening gown is sleeping comfortably in an acid-free box, waiting to 

continue its treatment when the circumstances allow me to return to University. 

All the knowledge acquired during this course will contribute to build a solid base to develop my 

career as a textile conservator providing the best care to our delicate textile heritage. 

As my time on this programme draws to a close, I feel incredibly thankful for being able to take part 

of the MPhil in Textile Conservation. Having the opportunity to study at the University of Glasgow 

has been a true privilege. At present, notwithstanding the hard work ahead to finish this second year, 

I see myself closer to achieve my aim to become a textile conservator and be able to devote myself to 

this profession, thanks to the support I have received. 

 

 

 

 

 

 

 

 

Figure 15. Blocking out dyed bulk fabric to align the grain..                                     
© Sue Wallace Shaddad & University of Glasgow, 2020.       
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Picture Captions and Copyright 
I attach here a reference of the pictures and captions, but photography files will be attached on the 

e-mail for a better image quality and reproduction. 

 

In the captions is attached the Copyright that should go with each image. 

 

 

 

Figure 1. Cleaning of Maggie Hamilton Embroidery by localised wet 

cleaning and blotting.                                      

  © Sue Wallace Shaddad & University of Glasgow, 2020.       

 

 

 

Figure 3. New methods of cleaning textiles. Testing gels.                 

 © University of Glasgow, 2019.                   

 

 

  

Figure 4. Spot cleaning rust stains on Christening Gown (belonging to 

Dumfries Museum DUMFM.0197.479) using suction table.                                                     

© Dumfries Museum & University of Glasgow, 2020. 

 

 

 

 

 

Figure 5. Wet cleaning by immersion of Christening Gown belonging to 

Dumfries Museum.0197.479)                                                        

© Dumfries Museum & DUMFM University of Glasgow, 2020. 
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Figure 6. Pinning out Christening Gown onto a mannequin after wet cleaning 

for drying process. Christening Gown belonging to Dumfries Museum 

DUMFM.0197.479)                                                       

 © Dumfries Museum & University of Glasgow, 2020 

  

 

 

 

 

Figure 7. Drying Christening Gown  with the help of a hairdryer on a cold 

setting. During the process, all voluminous areas were reshaped. 

Christening Gown belonging to Dumfries Museum DUMFM.0197.479)                                                       

© Dumfries Museum & University of Glasgow, 2020. 

 

 

 

Figure 8. Talk about Textile Conservation at Eastwood School, Glasgow.                          

© University of Glasgow, 2020 

  

 

 

Figure 9. Introduction to my work to visitors of the centre.             

© University of Glasgow, 2020 

 

 

 

Figure 10. Mechanical cleaning of Maggie Hamilton Embroidery before 

disassembling the artefact,  using polyurethane sponges     

  © Sue Wallace Shaddad & University of Glasgow, 2020.       

 

 

Figure 11. Disassembling of the Maggie Hamilton Embroidery mounting. 

Undoing the lacing at the back. © Sue Wallace Shaddad & University of 

Glasgow, 2020.       
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Figure 12. Cleaning of waterborne staining by locally applying a wet 

cleaning and blotting the soiling and moist out.                                            

© Sue Wallace Shaddad & University of Glasgow, 2020.       

 

 

 

  

Figure 13. Dyeing fabric samples for Maggie Hamilton Embroidery full 

support. © Sue Wallace Shaddad & University of Glasgow, 2020.       

 

 

 

 

  

 

 

Figure 14. Dyeing bulk fabric for Maggie Hamilton Embroidery full support. © 

Sue Wallace Shaddad & University of Glasgow, 2020.       

 

 

 

 

 

 

 

Figure 15. Blocking out dyed bulk fabric to align the grain..                                     

© Sue Wallace Shaddad & University of Glasgow, 2020.       


